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From “Hong Kong Flavor” Consumption to the
Reproduction of the “Hong Kong Drama Spirit”: A
Study on the Cross-Domain Transcoding Mechanism
of Hong Kong Dramas in the Context of the

Humanistic Greater Bay Area

Abstract

Against the backdrop of jointly building a culturally integrated Greater Bay Area, this
paper adopts Bourdieu’s field theory to diagnose the structural dilemmas faced by the
Hong Kong drama industry after it has incorporated the mainland Chinese market into
the new field. The study finds that neither the branding strategy of “Hong Kong
flavour” (Gangwei) nor the model of IP-sequel production serves as a reliable remedy
for viewership ratings. The enduring vitality of Gangwei lies instead in its grounding
in Hong Kong’s urban experience, the infusion of distinctive symbols into
contemporary narratives, and the associated professional competencies—namely,
solid genre frameworks, internally coherent craftsmanship in detail construction, and
a sustained commitment to innovation. The common successful practices of recent hit

dramas from Taiwan, Japan, and South Korea corroborate the validity of this



diagnosis and offer concrete practical references for scriptwriting innovation in the
emerging generation of Hong Kong dramas. On this basis, the paper proposes and
extrapolates effective strategies for new Hong Kong drama topic selection from two
dimensions: “self-perception” and “perception of the contemporary world.”
Furthermore, it envisions a content co-creation mechanism that harnesses generative
Al to convert and leverage audience interactive momentum, thereby opening up new
possibilities for cross-domain translation—from the consumption of Gangwei to the

“reproduction of the Hong Kong drama spirit”—in the nascent Al era.

Keywords: the Humanistic Greater Bay Area ; diagnosis of Hong Kong drama
dilemmas; misconceptions of “Hong Kong flavour”; common successful experience
system of hit dramas from Taiwan, Japan, and South Korea; topic selection strategies
for new Hong Kong dramas; Al + audience co-creation narrative model
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